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Shelly Lake

Born in Miami, Florida, 1954. Earned BFA at
Rhode Island School of Design, 1976.
Earned Master of Science in Visual Studies
at Massachusetts Institute of Technology.
1979.

Participated exhibitions:

1976 “Graduate Show"” at Woods Gerry
Gallery, Providence (Rhode Island). 1979
“Graduate Show” at M.L.T., Cambridge
(Massachusetts). 1980 “The Rentals” at
The Kitchen, New York. 1983 "Contor-
tions” at Montreal Cinema Festival, Mon-
treal. 1985 “Artificial Intelligence” at
L.A.C.E., Los Angeles. 1986 “Seizure” at
American Center, Paris. "Artificial Intelli-
gence” at Barnard College, New York.
“Artificial Intelligence” at Video Marathon,
Copenhagen. “Artificial Intelligence” at
Beard's Fund Exhibition, New York. “Artifi-
cial Intelligence” at Denver Film Festival,
Denver. “Artificial Intelligence” at National
Video Festival, Los Angeles. “Artificial In-
telligence” at Berlin Film Festival, Berlin.
“Seizure” at Videoeil, Lyon, France. 1987
“Artificial Intelligence” at Center for Media
Study, Buffalo. “Artificial Intelligence” at
S.U.N.Y. Cable, New York. “SIGGRAPH Art
Show” at Anaheim Convention Center,
Anaheim. 1987 “State of the Art” at
Museum of Science & Industry, Los
Angeles. “Computer Superstars” at EZTV
Gallery, Los Angeles. “High Tech/New
Pop” at Photographic Resources Center,
Boston. “American Pop Culture” at Laforet
Museum, Tokyo. 1988 “Ilmage” at the
Newporter Resort, Newport Beach. “The
Art of Technology” at Euphrat Gallery,
Cupertino.

Award received:

1980 Honored with Fellowship of Center
for Advanced Visual Studies. 1983 Interna-
tional Broadcast Award, TV Combination
for “Star Frontiers”. 1984 Clio award, Rec-
ognition: Computer Animation for “Star
Frontiers”. 1985 International Broadcast
Award, TV Animation for “Manage”. Inter-
national Film & TV Festival of New York,
Gold Award for “Manage”. Clio Award,
Recognition: Computer Animation, for
“Cable Music Channel”. International Film
& TV Festival of New York, Silver Award for
“Cable Music Channel”. 1986 Clio Award,
Best: Computer Animation for “STP Qil
Treatment. 1987 AT & T Image Contest,
1st Place, Fine Art: other, for “Teapot”.
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Rebecca Allen

Allen, 34 in 1988, is Designer and Director
for multimedia projects. Received a BFA
from Rhode Island School of Design, 1975,
and a MS from Massachusetts Institute of
Technology, 1980. From 1980 to 1986, was
Designer, Director and Researcher at the
Computer Graphics Laboratory at NYIT. In
1982, received Emmy Award for her com-
puter animated title sequences for CBS
series “Walter Cronkite's Universe”.
Through her study of human moment,
created a computer generated dancer play-
ing the part of St. Catherine in Twyla
Tharp's dance video production, “The
Catherine Wheel” with music by Dawvid
Byme. Also created animated piece titled
“STEPS” as part of a project with the
Joffrey Ballet Company. In collaboration
with Choreographer Patrice Regnier and
Composer Carter Burwell a dance perform-
ance “RAB" was produced, in which four
dancers interact with her computer anima-
tion projected on stage Was designer and
director for all visual maternal for album
“Electric Cafe” by German group Kraftwek
(Warners/EMI), including the creation of
music video “Musique Non Stop”, which
won the 1987 Nicograph Award for Artistic
and Technical Excellence, and was nomin-
ated for Best Special Effects by the Nation-
al Academy of Video Arts and Sciences. As
part of the project she created computer
generated characters of each member of
the group.

Designed and directed two music videos,
“Adventures in success” and “Smile” for
Will Powers, a recording artist with Island
Records. The former was nominated in
three categories at the 1983 Billboard
Video Music Awards. Also designed com-
puter animated segments for music videos
by Peter Baumann and Eddie Jobson with
Private Music. Created an animated piece
for the opening of The Palladium, a New
York nightclub, which was presented as
the premier video. One piece of her most
current projects, “BEHAVE", with music by
Peter Gabriel, is the first example of com-
puter animation and live action combined
on the HDTV format
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Georganne Deen

Born in Fort Worth, Texas, 1951. Attended
East Texas State University, 1974 and Cal
Arts, 1980. Was Instructor of Communica-
tive Arts at School of Visual Arts, New York
1976 — 1978, at Otis/Parsons, Los Angeles
1981 — 1988, and at U.C.L.A. since 1987.
Her work was published in numerous
magazines and newspapers and for record
companies including: Esquire, Vanity Fair,
Playboy, the FACE, LA Style, Mademoisel-
le, Ms. High Times, Money. New York
Times, New York magazine, Hollywood
Reporter, CBS Records, A&M, EMI, War-
ner Bros., MCA, Slash Records. Published
stories titled “Hypoglycemic Cats” by Ray
Zone Publisher, 1983, and “Interno” in Exit
magazine, 1985. Her animation/rock video
includes “Freeze Frame” with J. Geils
Band's music, 1982, and “Gratitude"” with
Oingo Boingo's music, 1984, and “Dead
Man's Party”, 1985. Created a film " Graffi-
ti”, which was nominated as Academy
Award.

Participated in exhibitions:

1981 "Mayzone & Georganne Deen at
Zero-Zero, Los Angeles. 1982 “Best of the
West” at Zero-One, L.A. “Georganne
Deen” at ZOMO, L.A. “New lllustration”
organized by American Society of lllustra-
tors, New York. 1983 “Naked Men at
ZOMO", L.A. "50 lllustrators” at California
State Northridge. “Midtown show" at ZT/
ZU, L.A. “"Comic Relief” at Hallwalls, New
York. “Best of the West" at Zero-One, L.A.
1984 “Carny Flats” at ZOMO, L.A. Exhibi-
tion at Attack Gallery, L.A. 1985 “Best of
the West"” at Zero-One, L.A. Semaphore
East, N.Y. Civilian Warfare, N.Y. “Western
Exterminators: at Zero-One, L.A. 1986 "22
Paintings by Georganne Deen”, West
Beach Cafe, L.A. American Pop Culture
Today” at Laforet Museum Tokyo. 1987
“Neo Pop” at Otis/Parson Gallery. "Bad
Influences” at Otis/Parson Gallery, LA
“Computer Superstars” at EZTV Gallery,
L.A. “Low Key” at Zero-One, LA. “2nd
Annual American Pop Culture” at Laforet
Museum, Tokyo. 1988 “Side Show"” at
Tamara Bane Gallery, L.A. "Bad Influences:
at The World, N.Y. Solo Exhibit at La Luz de
Hesus, L.A.
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Montxo Algora
Born in Spain. Studied at the School Visus
Arts, New York in 1982. He participated &
the show “The New lllustration™ organizes
by Society of American lllustrators, New
York. Created numerous images for recass
covers including Power Station, and £
Tops, and magazines including Playbas
GQ, and LA Style.

Since 1984 he lives in Los Angeles, w
he works freelance with different compu
animation facilities, including Digital
ductions. In September, 1987, participas
in the show “Computer Superstars”.
ated projection shows at clubs like =
Square, Los Angeles. In March, 1
opened “Have You Ever Seen Fire Bircs
the Night Scattering Software?”, an &
tronic exhibition at Barcelona, Spain
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~ “ough everyone recognizes the immense importance of the computer, we
w= terribly frightened of it's power, and more terrified by our lack of under-
“w~a2ng. We are inclined to look upon the computer as a dehumanizing appli-
= unaware of its profound and awesome potential as a creative partner.
of us see the computer as a model of perfection, and we fear the day

~=n computers will attain independence and personal identity. The thought
tne computer as a human equivalent frightens most of us, but for computer
entists and psychologists, artificial intelligence is of the utmost importance
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as we move into the next decade.

An understanding of the computer’s core differentiates the machine from
being a slave to being an alternate nervous system.

Technology has always concerned itself with material objects of civilization,
the computer promises to cross over into an intangible, spiritual realm, re-
defining the meaning of technology itself. By replacing our fears with love, we
may better understand the computer, hence better understand ourselves.
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3, 13 - 16. Shelly Lake

Blue chip

Bowl

Millenium

1000 ?' S

Chess
Geometric primitives
Instruments
4-6. 17 —19. Rebecca Allen
4.5. German music group Kraftwek's portraits
4.  Front
5. Back
6.19. Computer generated characters for mem-
bers of the Kraftwerk music group
6. Karl
17. Animated piece titled “STEPS" |,
produced as part of project with Joffrey
Ballet Company
18. Dancing tree
19. Florian
7 —9. 20— 23. Montxo Algora
7.8.20. Images from animation for TVE

(FM—2).

(The equipment used was a Quantel
Paintbox, ADO and Mirage, combied with
Harry. )
Poster for "Pixel Art", a computer art
conference.
(Equipment: Iris and Vavefront Software.
Produced at Animatica.)
21.23. Images from the electronic exhibition
titled “Have You Ever Seen Fire Birds in
the Night Scattering Software?" held in
Barcelona, Spain. 49 projectors controlled
by a computer and 3500 computer gener-
ated slides.
12. 24 - 27. Georganne Deen
Design for Band OINGO BOINGO, for
print on their shirts.
Design for a love story "He Blows Me
Away".
Portrait of the author's mother and sister.
“Them That Broke My Poor Little Heart"
Design for a piece “Mr. E."
Design for the people for the ethical treat-
ment of animals “Who's Really Dying for
Glamour ?"
Album cover for band Nova Mob.
Poster for an, art exhibit “Bad Influences”,
subtitled “Her Story of Western Art".

65



INTERNATIONAL D e R
. ADVERTISING T
ART 1]

198953 A B 547 - W74 W25 - il % 21355 < A | B $247>1SSNO01 91299

s A



