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S TREATHATHIEE WARELTOESEHD b My furniture designs are an outgrowth of my training as a
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SO E/ERARR S H T, tNENDBFCIHEDEE L various laminates and lacquers to develop interactions
SDEAIASF ELTWS, $RDL—EFDH 5 bDTHHL. between surfaces to create an attitude for each piece,
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America has an inferiority complex. Once the technological
world leader, we are quickly losing our foothold in the global
marketplace. As an artist and businesswoman who works with
technology, | encounter many computer naive people. It is
startling to think of the countless conversations | have had
with those on the defensive about their aversion to tech-
nology’s latest achievement, the computer. Although every-
one recognizes the immense importance of the computer,
we are terribly frightened of it's power, and more terrified
by our lack of understanding.

We are inclined to look upon the computer as an instrument
of war, unaware of its profound and awesome potential as a
creative partner. Many of us see the computer as a model of
perfection, and we fear the day when computers will attain
independence and personal identity. The thought of the com-
puter as a human equivalent frightens most of us, but for
computer scientists and psychologists, artificial intelligence
is of the utmost importance as we move into the next decade.

There is no word in the English language to describe the
synthetic without being plagued by associations of the con-
terfeit, pretentious, ingenuine, imitation, unnatural, con-
trived, superficial, unreal, fake, etc. Our dictionary lacks a
way to describe an artificial life without carrying the baggage
of negative associations.

Technology has always concerned itself with material ob-
jects of civilization, the computer promises to cross over
into an intangible, spiritual realm, redefining the meaning
of technology itself. By replacing our fears with love, we
may better understand the computer, hence better under-
stand ourselves.
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